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Kazuo Ohno
Dance Studio

Admiring Kazuo Ohno /

Admiracién por La Argentina
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It is now 90 years since Antonia Mercé La Argentina’s legendary appearance
at the Imperial Theatre in Tokyo took place in 1929. Japan's fascination
with flamenco springs from the strong impression the Spanish bailaora
must have then caused. It has not since decreased a bit: to this day
thousands of Japanese people learn to dance flamenco and flock to the
shows that take place every night throughout the country.

The relevance of flamenco in Japan is not the only legacy of La Argentina’s
legendary performance. There lied a seed, largely unknown in Spain,
that bloomed in the creation of one of the most important Japanese
scenic disciplines: butoh dance.

A young Kazuo Ohno was then present at the Imperial Theatre and the
beauty and strength of the performance touched him deeply and inspired
him to become a dancer. Many years later, after a traumatic war experience
in Papua’s jungles, Kazuo Ohno, alongside with Tatsumi Hijikata, developed
a new dance discipline sourced in the War and the atomic bomb, the 60’s
counterculture, the Japanese manner to understand life and, somehow,
the impression left on him by La Argentina’s dance three decades earlier.
In 1977, at the end of his career, he dedicated her his most important and
remembered piece, “Admiring La Argentina”, which he toured in several
countries.
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. Opening words: Yoshito Ohno

. Roundtable “La Argentina and Kazuo Ohno”

1
2. Film on La Argentina (137, includes footage of her presence in Japan)
3

Patricia Molins, on La Argentina
. Toshio Mizohata, on Kazuo Ohno
. Fernando Lépez, on Kazuo Ohno and La Argentina

INTERMISSION

4. "H20OHNO”, by Fernando Lépez (piece that reinterprets “Admiring La Argentina”)
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(Tokyo, 1938). Dancer, coreographer. Started his career in 1959 in Tatsumi

Hijikata's "Forbidden Colours" and participated later in “Ankokubutoh” in the 60's.
Following an inferruption in his stage career, he came back on stage co-starring in “Dead Sea” with Kazuo Ohno in 1985.
He has since directed all works by Kazuo Ohno. He has also collaborated with such important artists as Pina Bausch or
Antony (later known as Anohni).
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Coreographic artist, flamenco dancer, philosopher and dance researcher. At present, guest teacher and PhD candidate
at the Dance Department, Paris VIII University. He focuses on contemporary flamenco and gender and sexuality
in dance. Created his own dance company in 2009 and performed in New York, Miami, Maracaibo, Paris, Barcelona,
Valencia, Madrid and Buenos Aires. Among his pieces, “H20HNO” (2014) and “Too easy fo see” (2018). He has
published two books, “Espejismos de la identidad coreografica: estética y transformaciones de la farruca”
and “De puertas para adentro: disidencia sexval y disconformidad de género en la tradicion flamenca”.
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Art historian and curator. Works at Reina Sofia Museum in Madrid. Following her interest in dance and theater
as key elements in the genesis of avant-garde, she has curated two exhibitions on dance, “Salome. A contemporary
myth” (1995) and “Flamenco, avant-garde and popular culture” (2003); and has further explored the relation
between flamenco and cinema. Among her essays and lectures on dance, she has written about La Argentina’s
influence on Gertrude Stein’s poetry: “La Argentina. Spanishness before Love, the Sorcerer”. Member of the
editorial board of Independent Plaiform for Modern and Contemporary Flamenco Studies (PIE.FMC) at
Universidad Internacional de Andalucia.
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1-3-29, Roppongi, Minato-ku, Tokyo 106-0032

Free entrance until complete capacity.

BARFE. AXA U FEBERE There will be interpretation Spanish-Japanese.
HENDHZEIZZ B 5 https://800.8lI/UATXZQD H5EFF LT &L\, / Please register to reserve your invitation: https://goo.gl/uAfXzQ




